In a recent issue of Philip Roth Studies, Matthew Shipe reads the final Zuckerman novel, Exit Ghost (2007) , in light of Edward Said's notions of "late style," with the theme of death serving as both a touchstone and as a ironizing lens to narrative authority. He sees Exit Ghost, not so much as the flawed novel that many critics have described, but more as a key to contextualizing Roth's later fiction. Indeed, many critics have noted the growing significance Roth's recent output and how his post-1990 fiction has eclipsed what had been traditionally seen as the author's best defining work, e.g., Portnoy 's Complaint (1969) and The Ghost Writer (1979) . I have noted more than once in these pages, both in my editor's column and in the annual bibliography, that the scholarly output over the past several years has reflected this attitude, that what most interests researchers now are those novels produced over the last couple of decades. And it is perhaps no surprise that it is these very books that have earned Roth the bulk of his awards and recognitions.
It would be interesting to conduct a survey of college and even high school instructors of Roth's fiction to see, at least in the classroom, which direction the winds are blowing. No such examination exists, to my knowledgealthough I strongly encourage some ambitious scholar to take on this project, a home for which would certainly be found in this journal-but I would guess that current syllabi reflect this trend as well. Early works such as Goodbye, Columbus (1959) and Portnoy's Complaint are still being taught, of course, but how would their frequency on reading lists compare to that of American Pastoral (1997 ), The Human Stain (2000 , and The Plot Against America (2004) , novels that have also been popular in book clubs and informal reading groups around the country? My hunch is that more readers today, especially those recently introduced to Roth's fiction, would be better acquainted with the historically framed recent novels than the psychosexual comedies that defined his early career.
Yet to establish this dichotomy, to pit the early against the late, is in many ways misleading. For, as some of the authors in this current issue of Philip Roth Studies demonstrate, the more recent fiction is an outgrowth of or a continued meditation on many of Roth's earlier themes. Instead of approaching the later works merely as a crescendo of the novelist's talents, perhaps we should read them as a way back into his previous work. Noting the political import of The Plot Against America, as well as its links to ethnic identity, should encourage us to reexamine such texts as "On the Air" (1970), Our Gang (1971), and The Great American Novel (1973) . And of course, understanding the storytelling subtleties of American Pastoral and The Human Stain helps us to appreciate the more overt metafictional gamesmanship in My Life as a Man (1974) and The Ghost Writer. As such, reading these later works becomes an exercise in narrative refraction.
The essays that follow are of this kind in that they highlight the importance of Roth's recent texts-in particular, Operation Shylock: A Confession (1993), The Plot Against America, and The Human Stain-without reading them in a vacuum. For example, James Duban begins this issue with a reading of The Plot Against America and its affinities to The Great American Novel. He looks at the mock-epic features of the earlier work, specifically as it relates to Melville's Moby-Dick, and notes its similarities to Roth's acclaimed alternate history. Focusing primarily on the figures of Ahab and Pip, Duban maps out the outrage and fear-both political as well as Jewish ethnic-that permeate both of Roth's novels. In his study of Operation Shylock, Gerard O'Donoghue takes as his point of departure Roth's setting of the Hebrew school as first narrated in "Conversion of the Jews" (1958) and "'I Always Wanted You to Admire My Fasting,' or 'Looking at Kafka'" (1973) . He argues that what had been a place of stifling confinement in the earlier stories is, in the Hebrew school scene in the last part of Operation Shylock, transformed into space for authorial definition. Much like Jacob's encounter at Peniel, the efforts of Roth's narrative doppelgänger are a struggle of self-definition, and according to O'Donoghue, it is one the author Philip Roth metaphorically uses in wrestling with the inheritance of his own ethnic past.
The last two essays in this issue focus on The Human Stain and the novel's links to tragedy. Ansu Louis and Gurumurthy Neelakantan frame their reading within two interpretations of Sophocles's King Oedipus, those of Sigmund Freud and Friedrich Nietzsche. They maintain that Roth's racially tinged interpretation of the tragedy resonates more with the Dionysian version of Nietzsche's Oedipus than it does with classical Freudian interpretations. What is more, they see this affinity as part of Roth's growing repudiation of psychoanalysis as a means to understanding the subject. Taking a broader and more generic approach, Adam Kelly reads The Human Stain as a reexamination of tragedy as an effective contemporary mode. This is best played out, he believes, through Nathan Zuckerman's role as a narrator, his uses of Coleman Silk, and how his story is symbolically and temporally framed. Both of these essays contribute to an ever-growing body of scholarship on The Human
